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are seated before him. The figure is particularly 
interesting because of its restful attitude, having 
none of the stiff conventionality of the usual stand- 
ing figure. The weight is carried on one foot only, 
the other being drawn up and resting on the toes. 
At the north end of the wall is the second figure, 
also full of action and accurate rendering of muscles. 
Here Ka-Nofer is represented in the act of throw- 
ing a lasso with a slip-knot identical with those used 
to-day. This figure demands another in front of it, 
either an ox or some wild animal, yet the wall ends 
just beyond in a perfectly straight face in line with 
the exterior of the older mud-brick wall. It certainly 
was intended to complete the scene, but this for 
some reason was never done. 

One wall of an adjoining tomb with a procession 
of dancing girls was also purchased for the Museum. 

In the same vicinity was found a tomb with a 
nearly life-size figure of the owner in the niche at 
the west end, the entire chamber and figure being 
cut in the solid rock. The walls were partly 
covered with paintings in perfect preservation and 
coloring. The details of hunting scenes in the 
marshes, various building and cooking operations 
and piles of offerings were depicted with a great 
deal of fine detail, even the characteristic markings 
of the various fruits and offerings being carefully 
drawn. The ceiling was painted a dull red and 
the lower part of the walls a dark gray. The body 
had been deposited in a pit opening from one 
corner of the chamber, but this had been rifled. 
The tomb was approached through a long corridor 
running north with a doorway opening to the east 
at its northern end. This had later been blocked 
up and the passage used for several shaft-tombs. 
When these walls are removed and the rock cham- 
ber made accessible to visitors it will be one of the 
most interesting sights at Gizeh, and will rival in 
interest, though not in size, the well-known tombs 
at Sakkarah. 

Shortly after the arrival of Mr. Rowe in March, 
several gangs were detached from the main body 
of workmen at Gizeh and sent under his charge to 
excavate a cemetery at Mesheikh. This was part 
of the Naga-el-Der concession, another part of 
which had been excavated by Dr. Reisner for the 
Hearst Expedition and still another, Mesaeed, 
cleared three years ago for our Museum. After 
the close of work at Gizeh the entire expedition 
was transferred to this site. 

Mesheikh is a small village built partly over and 
around a mud-brick temple of Merenptah lying at 
the mouth of a deep ravine in the cliff bordering 
the Nile. The rock here consisted of alternate 
layers of hard yellow limestone and shale. Erosion 
had altered the face of the cliff into a series of 
terraces in the limestone upon which the loose 
shale had accumulated in long sloping beds. These 
beds had been utilized for burial purposes from the 
earliest periods. On the western slope was found 
a small predynastic cemetery with contracted bodies 
in oval pits, some wrapped in mats or laid on thin 



folded leather garments. With them were neck- 
laces of shell and stone, rude figurines of animals 
and women and ivory ornaments. Near this group 
and also covering the greater part of the opposite 
side of the ravine was a group of tombs of the 
VI. to X. Dynasties. These were cut into the 
stratum of shale, and the rough sides of the rock 
cased with mud-brick. They consisted usually of 
an outer offering-room with a small painted lime- 
stone stele giving a rude portrait of the owner and 
his family with offering, together with dedicatory 
inscriptions. From this room extended two or more 
low, tunnel-like cavities in which the body was 
placed in a plain wooden coffin. The openings 
were sealed with mud-brick. The stelae were 
crudely drawn and colored, several of them being 
cut out slightly around the outlines. 

A considerable amount of pottery, beads and 
amulets were found with the bodies, and a fine 
offering box of polished wood containing a basket, 
an ostrich egg, and several alabaster vases. Two 
of the coffins were secured for the Museum. 

Some work was done on the old Naga-el-Der 
site, clearing a small cemetery back of our camp. 
Some interesting Middle and New Empire burials 
were found, with the objects belonging to them 
in situ. C. S. F. 

Gifts of American Silver 

A PUNCH BOWL by William Homes and a 
paten made by Jacob Hurd have been given 
to the Museum by Mrs. Ambrose Dawes in mem- 
ory of her husband. Two silver forks by John 
Noyes have been received from Mr. Winthrop 
Sargent; and from the Benevolent Fraternity of 
Churches fourteen pieces of the silver used by the 
Church in Brattle Square, Boston. Mr. Francis 
H. Bigelow was instrumental in obtaining all three 
gifts for the Museum. 

The bowl is of massive silver (d. 9 7 /% in. ; 
h. 4% in.), finely hammered in the colonial shape 
used later by Paul Revere when making his 
somewhat larger bowl for the " Sons of Liberty.** 
The maker, William Homes (b ; 1 7 1 7, d. 1 783), 
called the " Honest Silversmith,** was a nephew of 
Benjamin Franklin, and married Rebecca Dawes, 
aunt of William Dawes, who rode to Lexington 
on the memorable 19th of April, 1 775. She was 
a cousin of Col. Thomas Dawes, for whom the 
bowl was made. Thomas Dawes (b. 1731, d. 
1 809) was adjutant and later colonel of the Bos- 
ton regiment from 1 763 to his retirement from 
public life ; and he also commanded the Ancient 
and Honorable Artillery Company. The bowl 
was presented to him by the former organization 
and is inscribed : " The Gift of the Field Officers 
and Captains of the Regiment of the Town of 
Boston to Thomas Dawes, Esqr. for his past ser- 
vices as adjutant to said Regiment, Sept. 13,1 763.** 
On the opposite side is engraved the Dawes arms. 
Ambrose Dawes, the last possessor of the bowl, 
was a great-grandson of the Colonel, and had 
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Punch Bowl Maker, William Homes 



received it as a legacy from his cousin, Rev. 
Thomas Dawes of Brewster, Mass., who had used 
it as a baptismal basin. 

Jacob Hurd (b. 1 702, d. 1 758), the maker of 
the silver paten, was one of the best known of the 
Boston silversmiths. The paten had been used as 
a pedestal for the bowl, but it is a much earlier 
piece of silver and no doubt had also been used by 
Rev. Thomas Dawes in the communion service of 
his church. 

The heavy two-pronged forks which Mr. Win- 
throp Sargent has presented are thought to be 
unique in the history of American silver. Even in 
England, where silver was made at an early period, 
forks were not in use at table until the seventeenth 
century, during the reign of James I. The present 
pair are very much like one illustrated in Jackson's 
History of English Plate, which was made in 1 69 1 . 
They were part of the wedding silver made for 
Hannah (Arnold) Wells, who was married Sep- 
tember 15, 1719. The mark of the maker, John 
Noyes, appears on the back of the handle and 
consists of his initials in an oval punch. 

The church in Brattle Square, of which John 
Noyes was an active member, was built in 1 699, 
on the site of the present store of Leopold Morse, 
where a tablet now commemorates it. It was 
rebuilt in 1 772, and replaced by the store in 1 874. 
The complete communion service of the church, 
consisting of twenty-eight pieces, was deposited 
with the Museum in 1 906, when its first exhibition 
of American silver was held ; and it was shown as 
a whole and catalogued again in 1911. The 
pieces now presented to the Museum are the fol- 
owing : — a baptismal basin by William Cowell, 
(b. 1 682, d. 1 736), given to the church by Ben- 
jamin Edmond of London in 1716; two of the 
six alms basins given by Thomas Hancock, uncle 
of John, in 1 764, one made by John Coburn, the 
other by Samuel Minott, and both engraved on the 



rim with the Hancock arms and cherubs' heads ; 
four early flagons, one made by John Edwards, 
dated 1712, one by Nathaniel Morse, one by 
John Noyes, both dated 1711, and one by 
Edward Winslow, dated 1713; a vase-shaped 
cup with handles and cover by Joseph Loring 
(b. 1 743, d. 1816); one of six covered chalices 
by Joseph Foster ; a covered chalice by John 
Edwards, the legacy of Stephen Minot, 1 732 ; a 
chalice by Lewis and Smith, nineteenth century ; a 
spoon by Joseph Edwards (b. 1 707, d. 1777); 
and two cups with fluted bases made by Jeremiah 
Dummer (b. 1645, d. 1718) and by William 
Cowell. All the pieces are good examples of the 
work of some of the best Boston craftsmen, the 
four flagons in particular being unusually fine. 
Except on the Hancock basins no coats-of-arms 
appear, but the letters and the scrollwork surrounding 
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Communion Silver of the chuich in Brattle Square, Boston 



the inscriptions are engraved with great beauty of 
line and spacing. 

The Museum now owns, besides the eighteen 
pieces described above, the following silver by 
American makers, all of which can be seen in 
Case 28, in the Rotunda. 

Bequest of Mrs. Margaret A. Elton, 1888. 
Four spoons, a knife and fork. 

Gift of the West Boston Society, 1892. Eight 
pieces of the West Church communion service. 

Bequest of Dr. Buckminster Brown, 1895. 
Coffee pot by Paul Revere and two salt cellars. 

Gift of James Longley, 1 896. Teaset of four 
pieces by Paul Revere, 1 799. 

Bequest of Mrs. Arthur Croft, 1901. Pair of 
salt cellars, maker D. S., and a porringer by Davis, 
Watson & Co. 

Gift of Miss M. E. Daniell, 1 903. Toilet case. 

Bequest of Mr. and Mrs. George W. Ham- 
mond, 1 908. Five pieces by Coburn, Riggs, and 
others. 

Gift of Miss E. E. P. Holland, 1909 and 
1911. Sheffield caster, silver pail, spoon and 
food pusher. 

Gift of Mr. J. Lewis Ellis, 1910. Nine table- 
spoons and teaspoons. 

Anonymous gift. Three spoons, about 1 830. 

Gift of the First Congregational Church, Han- 
over, Mass., 1911. Beaker by Joseph Edwards, 
1 768. 



Gift of William Moulton, 1911. Teaspoon by 
William Moulton, about 1 800. 

Gift of Miss M. J. Fenderson, 1911. Four 
spoons by Daniel Rogers. 

Anonymous gift, 1912. Two teaspoons. 

Gift of the Congregational Church of Green- 
land, N. H., 1912. Beaker by George Hanners. 

Gift of the New South Church Society, 1912. 
Eight pieces of the church's communion service. 

Gift of the First Baptist Church, Salem, 1912. 
Flagon by R. & H. Farnam. Spoon by Bald- 
win. 

Gift of the Suffolk St. Chapel, 1912. Chalice 
by A. & G. Welles. 

Gift of Horace E. Ware, 1912. Thirty pieces, 
forks, spoons, etc., nineteenth century. 
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English and Irish Silver 

Gift of Miss E. E. P. Holland, in the name of 
Hannah Dawes, 1913. A Sheffield teapot, 
thirteen spoons, etc. 

Gift of Mrs. Jabez S. Holmes, 1913. Silver 
pitcher, maker unknown. 

F. V. P. 

The above group of English and Irish silver, 
together with sixteen other pieces lent by Judge 
A. T. Clearwater of Kingston, New York, has been 
recently installed in Case 49 in the Eighteenth 
Century Room. Judge Clearwater's very large 
collection includes, besides European silver, many 
pieces made in America, eleven of which have 
been for some time on exhibition in Case 3 1 in the 
Rotunda. This recent loan includes tankards, 
posset cups, coffee and teapots, bowls, muffineers, 
pitchers, cans, beakers, etc., made in England, 
Ireland and Germany from the early eighteenth to 
the nineteenth century. 



Temporary Exhibitions 

A ME MORI AL exhibition of oil paintings, water- 
colors, and etchings by the late Charles 
Walter Stetson was held in the Renaissance 
Court, from Tuesday, March 1 1 , until Monday, 
March 24. The catalogue of the exhibition was 
prefaced by a sketch of the artist's life and work. 

An exhibition of contemporary Scandinavian art 
was opened in the Renaissance Court on Wed- 
nesday, March 26, and will continue until Monday, 



Eighteenth Century 

April 2 I . The exhibition has been arranged by 
the American-Scandinavian Society under the 
patronage of the kings of the three Scandinavian 
countries, and has been shown in New York, Buf- 
falo, Toledo and Chicago. A few pieces of sculp- 
ture in marble, bronze and wood accompany the 
Swedish paintings, and a few pieces of Royal 
Copenhagen porcelain the Danish paintings. Some 
of the works will appear to many persons intention- 
ally extravagant ; but it will be difficult for any 
one not to recognize in most of it the artist's 
passionate enjoyment of the face of Scandinavian 
nature, including man, and his power in awakening 
others to his enthusiasms. 

In connection with this exhibition there was 
opened in the Print Exhibition Rooms on 
March 28, to continue until about April 18, an 
Exhibition of etchings by Anders Zorn. The 
exhibition includes about fifty-five pieces, three 
from the Museum collection and others loaned by 
Messrs. George P. Gardner, Horatio G. Curtis, 
A. H. Hahlo & Co. and Frederick Keppel & Co. 
and Mr. and Mrs. FitzRoy Carrington. Some 
illustrations from books and pamphlets will also be 
shown. Zorn, sculptor as well as painter, calls 
etching his diversion, and his plates are records of 
enjoyment, now of long summer days among the 
peasants of his native Dalecarlia, now of chance 
encounters with people of name and standing 
throughout his wide professional career. Upon 
the spectator the impression is one of good-humored, 
acute and frank observation and pleasure in un- 
surpassed powers of recording it. 



